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DEBURAL
_TEE IOVER OF CAMILIE.

GAST OF CEARACTERS

JEAN GASPARD DEBURAU emeseseceeeeesoaes The lover of Camille.
cmee=-HONTE BIDE

THE LADY OF THE CAMELLIAS ~~==~=--==The most femous demi mondaine
of Paris, Her attrastion should
be more romentis than sensual;
in dress she should be more
ﬁ:turomo than fashionable.
has the @ality of s;.:ory.
8

the zift of milence.
of course of

luxury and grn . ”
impression to strive for in
her manner, her person, hor
appointments, is Distinotion.

eees<MARIE PREVOST

ROBILLARD c e mmmmmmm mm e mm e e = ——we-Comedian anl comrade
wee--TILLARD IOUIS

OHARLES DEBURAU - At the age of ten.
QEARLES DEBURAUammeeememmmssees"==mos=s At the age of seventeen.
HADAME DEBURAU === - B {115 4 onongh'but' of a rather

slovenly plumpness.




e e

GAST OF CHARACTERS (Cont,)

ARMAND DUVALeeeememanamae

This is a striking and somewhat
enpty attractiveness, an affair
of im le grooming and
finished manners, He is the
gentleman bora - and Deburau
rang from the sawdust ring.
b tvgndity alone would explain
his vistory with the lady,

MADAME RABOUIN--

e =

A CHARWOMAN- ———

THE UNENO'N LADY .-

MADAME RABARD

The worldly friend of the of
the Camellias, A hag whose faoce
shows the ravages of a lurid past,

———

----- -of the rh.utrc.ﬂr Debursu's

pathetic admirer.

- ——

--=-a% the Theatre, Pretty, expensive
looking, but a little too obviouns,
hence ineffeatual,

wsmx.--. ...... - ———

leading lady to Deburan, striking
type, of a rather smart vulgarity-
very Parisian,

~ee==DIRECIOR of the Theatre,

avaricious, wisened, aruel.

- - —— . . - ———

..... The suggested romance of the

younger Deburau, a gay and youthe
ful Plerrette. '




CAST OF CHARACTERS (Cont)

MAID ——— to the Lady of the Camelllas,

e = -~

A DOCTOR
A FPRIEST
e SR DARMES N
THE BARKER OF THE THEATRE
FIUNKIES
USBERS
SERVANTS
INEKEEPER AND HIS WIFE
PERSONNEL OF THE THEATRE - Players - Scene Shifters - Frompters -
Musicians in costumes playing ancient

instruments of musie for ODeburan's agct -

2 audiiences, various types,




DEBURAL

THE 1OYER OF CAMILLE.
Scenario

By
DOROTHY PARNUM

FADE IN

TITIE 1 mmmoxwxnmnm-

— THE ACEIEVEMENT WE SOMEHOW
MISSED - THE ADVENIURE W& 3
DREAMED OF BUT KEVER DARED 10
KNOW - ALL THESE ARE WAITING ww-

PAEPIORL B S i st
¢ ootlizhts below, An Orches
leader with baton upraised -- curtain parts.

SUPERIMPOSE SECOND TITLE
OVER SCENE 2.

TITIE 2 IN THE THEATRE]

SI0W FADE REVEALING SCENE
IN MORE DETAIL

A mass of colored 'rnu, swaying ‘xnorunay-—-
Suggestions of moving shapes, & pping tree, all
in silhonette,

SIOW FADE OUT AND INTO
TITLE 3 PARIS 1S AS FULL OF FADS AS
- A GREA? COQUETTE, AND HIR

LATEST AFPROTATION 15 THE
THEATRE DEBURAU,

FADE QUT AND INTO



Sgene 3 VERY IONG CHOT - Al SPRING NIGHT, THE THEAIRS
DEBURAU, PARLIS.

*’J‘l?‘fﬂ?’ﬂ Ve O, bu : ‘ 8 G OB : v
W?ﬂﬁ»!ﬂﬂﬂﬂ-f”(lfﬂ“ﬂi" IOME =

eriod of the Th ire Funambules----onl iien

2 the opening shot the theatire 18 in the DeZe,

b into hizh relief by nroni.mtushtn. In
the fo3e sleek black sutomobiles of forelgn
make, Paris taxioabs, ete,, are drawing up to the
entrance.

PITLE 4 QUAINT AS AN OLD IRINT, IT
KEEPS ALL THE CHARM OF THE

PAST. T ¢ RES AMUSANT!
PARIS Mz_ e =

Scene 4 De SHOT AT THE CURB, UNEROWN LA DOCR .
ﬁo Eor of = smart French oar is © ed by a flunky

in the costume and the stately, studied manner of
the past. She whom we will nil the Unknown Lady

1]

deseenis . Her essort, a Roue follows
obediently. The 's very tall, stately and
expensive looking. The Roue is short amd tired and
browbeaten.

In order to show other details of the theatre, we
will follow the progress of these two:

he UY Lady and her escort pass the Barker #ho
stanis near the quaint bill poster and shouts the
evening's dramatic menu.

Seene 6 WW
e own s very e, very affected in

very
her pose, very amusing photographed---pauses and
listens to the Barker.

Scene 7 ¥ T y .
e 8 s near the 1 poster, shoutingj "par io0i,

Messiours et Mepiamesi”
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2nt ek tomse 14
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Seome 1V

Colle 7OGRAN - the Iady tuyne the 1-’--
end wo yun for a fow feet & oritic of the
art of Teoburem,

'mmm-mmanMo
en I1 41t nmille chosen Sans
par

The Lady reads with faimly growing interest her

e TO

T

] in - usinese ad, 1ib. AW
Iy the 1lights become imwr =

CUT 20

M'UOAMUummﬁ
which aro shaded condles or old fashiomed koromeme
lsmps) ’‘how the rising of the ourtain. Just the
m'uﬁim on the ¢im faces of the two
Boulvardeirs.

of lege dance seross the

sceme - then -

thr cugh the

QUICE PADE INTO

3 w
fod ﬁo oentrance of ‘lerrot who ocomes
owl in » eart and is soclafmed by the




SCENS 17 COMPINVED,

Seens 19

mod and mdience ot the s tim - as in rPagliscel
He does not enter in this shot hmwr. it i very

brief, hardly more than & flash.

CUT 70 -

fne puts up her glasses to look.

itement, = cwone -hua -p)m am

two hands smd shouts

TITLE 6

TITE 7

0 414ght

nﬂo on Yis upl. itl eyer aro tired

A ano
J"“ anéd pad,

"HOLA TEBURAUI™

\
Shouting rDeburen”
“t’%‘h

i

&Yt oomse tirumphmtly thru towands
. !hcu n the stage shout but his arme
towards the shouting yublie ( scone)

he comes to the footlights.

CUT IN VITH

TEBURAU -
meeme<jQNPE BLUE,



seane 23

nee oxXe

TITLE 8 PISFROP IS IN LOVE WITH A
LADY ABOVE HIS STATIONI

(morE: Deworative letters, different from the other
titles)

chalr by & Gallmmt (Insince
a rather pleasant smile.

carried by two Flunkies (
stifly in attendance. The mnv;r

horself in the a
gos hor closks The lady's attmtion i 2ixed on the

TITLE 9 MARIE DUFLESSIS - THE MOST
LOVED LADY IN PARIS.
-—“""-HAHI“ ’R".VOB!.

glasses gloatingly. He mdges his
ne r stively, he rises as if $o attrect the
Lw“':.nmm- gah omr .u one i beaok o; him)




“Seee M

“ r u restlesnsly
the bows rather coldly.

PG THE LATY OF

e Loue o% salling, Xdsses the back of hie hand
boosuse he cannot take her hemd and kiss i%. Her
head tarns again rostlessly towards the stage. The
none is seated with & wise look toward his companion.

-~

5 TOne Bt W Ol : 08 1. .l
noue, looks &t him sontemptuous
towa-ds the box, gossips, "There

, then
g Marie Duplessis.”

" ‘ ¥ing with lnt i “Tonel

c tte, his face framed by the = - gomeone
E‘gn& to go on with the playe. tires %o take
attention from the Lady.

cuT 10

R INE ON THE & A

¢ his  fingers in I water and presants

to v with & courtly bow. sShe thanks him
with a m‘&noﬁlu. Makee the sign of the cross end
z.n::{:‘ ghyine as if she wore coquetting with

AEI W2 W

. & : » lown change® %o the ression of
the lover, eighs tenderly, he belioves hey reli~-
gioas devotion. He silences those who.tell him to go
on, he takes the loop.fram around his head, he will

a @lova no more,

z



Seene 36

Sseeme 7

' £h the HOOD in N1E hand YoX
Soward the Lady who is boing helped in the seden chair
by the Gallant.

LU S

S SUUL = O
LINUSE MUSIC
- [\ ¥

smdrks at the Gallant before she

onhgl'tho Sedan Chalir anéd rops therose from her bodice.
She enterse the chalr, gives hor hand to the CGallamt thru
the window. The es 1ift the sedsn chalr and start

carrying 1t towerds b.g.

:r air. His followers pluck his sleeve as they

. » wive s She
";m“f He s them away ll{a:‘!-c'mom.)

walks towards the rose

e End he rose from the o He¢ gomos
neayer the camere. PFierro comms towarde the foot

and stands with the rose in his hand. Ferhaps the
duetor in pilhouette in scene, meking msic fervidly.

(In the event of not using the fimal part of the mmsk
scone, this scene om be ised as a PADE OUT,)

Deburam holds the rose and lodks at it with an expres~
sion of longing. roge is dot for him; an ug::
pion of infnite sufiering on his fage, then the .
His hands bleed from the thorms of the rose. It is
best for him to o« Sadly he pulls the peotuls
the roso and them over his hend; he sinks
benoath the rain of petals, covers his face with s

hends and sobs. Then he extends his two hands and
raises his head tracically as the eurtain falls. A
pmse after the

fall of curtadn. Then Debursu momes
eall

L 8

mﬁgm godond half of the pentomime



5 SHO

': T purging his

- -
gods, his fortane md his Mte. Back of hin strolls
. & soldier, carrying sm old sword. Heedlese of reirrod's
woe, Plerrot looks after hige

olly, off-stage face. He oarries a sack out of which

. proteudes a stripped stuff., Deburcu ¢ omes neer,
The (1@ lo‘g:l-mﬁsumr meet. The Soldier

stifly, offers his wword for sale, the Ol
Clothes Man fingers the sword co iy and offers

. & mean sum. Deburem rotreate into befe t0 give
to the other playors. The 01ld Clothes M
% his hanis poised in & Shylock gesture,
Soldier jorks the sword back (One
ork) ril with the movement of a mechanieal Q:.
Clothes Mem mekes anocther offey. 7The Soldler
his ead, the 014 Clothes Jan pute his hand up.

Seeme 41

g e

o Ting e sask, hie eyes shining covetous
mhhlouumwluunanptrdnr?
trousers. If only he had those. He looks ot the
o8¢ in his hand, ZYerhape with fine c¢lothes he would
win the Lady of his loart.

Leene 43 ' - D
R s ST eh Wne. 1o starte.

He mp seen jerrot.
"2




scene 44

3cene

Seene

Seene

Jeens

Seeno

Scenmo

Scene

47

49

8

51

o CLOSE JHOT. OLD CLO MAN - DIBURAU,
othes sives ursu an y
Plerrot steps aside tragioally, The 01d Clothes

lan twrns his back and starts to stuff his money
in his pouch, The sword's innocent brass hilt is
there to Flerrot's very hand, and he soiszes it. Me
means nothing dbut a little mischief at first, But
its treoacherous glitter tempts him; his mind is
weakensd and distracted. Sudden)y and how easily -
the aword 1is run thru the back of the 01d Clothes

Man.
cUT 0

CLOSE UP DEBURAU,.

e recolls, he turns away. He brinks hi melf to

%gok again. How eaay &t was! But then there is
® Toge.

CLOSE SHOT., CHARLES IN WINGS,.

Widé-eyed, spell- .

- mo,. DnmAu.

errot 1s quite unconcerned. He tales from the
pack thesmartest clothes he can find, He holds the
rose above his hoad, he kigses it, he 18 to have his
romance, Nothing else matters.

MED, CLOSE UP. VIOLINIST.
ng the stringe of his violin with stealthy

rbythll.

STAGE., DEBURAU,

) rows his vietims' hat into the cellsr wvhere
he has evidently hidden the body., Then he mkam closes
the grating of the cellar. He holds the rose between
hls teeth., 3Safe from dlscovery he picoks up his clothes
and starts away,

OSE UP o VIOLINIST,
6 twangs e atrings harshly,

STAGE, GHOST. DEBULAU o

e ghost arises, the sword hilt still stiecking in the
bosom. The fear and tragedy and terror of I lerrot's
whitened face, He snatches a stiek from a pile near-
by andgoes toward the ghost prepared for s terribdle

CONTIRUED,



Seene O

Seeno

Soene 5

51

cognm,
B ® knooks at the ghost with & stiok, It

disapresrs weildly, Terror striken, he piles all
the logs on top of the cellar, He tries to feel
triumphant, he turns away, this time less confiden-
tly. The ghost risea weirdly again., Prlerrot drors
his srmful of clothes. He basks away from the ghos
(Hand ;o Camera so 'hat Plerrot is alone 1. the shot)
He is terror striken, remorseful, defeated, heart-
broken. He can never be free agaln,.

BOX LADY OF THEZ CAMELLIAS - CLOSE SHOT,

™he Lady 1s atoning, 8pe .
STAGR ™~ DEBURAU,

Telrrot’s last ges . ire is an elegy of love, The rose
is not for hinm, tears the petals from thesten,
tosses them sbove his hesd and sinks to the stage aa
they fell sbouthim, <“he curtain falls, A pause,

A spotlight 1s fococussed. Then Deburau appears; he
take the curtain calls,

VERY LONG SHOT. DEBURAU.
Deburau atands in the spotlight. The aundience gives
him an ovation. Some of them pelt him with flowers/

CLOSE SHOT. BOX OF THE LADY
The Lady does not applaud, i}\ e simply eits in silence

watching Deburaun spell bound,

QSE SHOT?  DEBURAU,
ng the applamse., Flowers fall about him
he i1s on the erest of the wave., Happy tears come to

his eyes.

W%&S,

on in f.g. Debuwraa still on the stage acknowledghng
the appleuse. In d.g. if pessihle, ilnclade the box of
Marie Duplessis, her beauty shining star-like from her
box, e actors have romoved their masks. Robillard
.ium is not present. Deburan comes smiling from the
stage.



Seene 59

Seems 60

[ 8 OF STAGE.
né”m snters excited after his,ovation. The other

actors are envious of his success snd try to be indi-
fferent to him. ZHvery one pretends to be intent upon
soms business of his own, 80 that Deburaan stands yuite
alone. Then Xobillard enters to him, still wearing
his magk, Robillard slaps him on the beck congratu~
lating him,

M20, CLOSE UP.,.DEBURAU & ROBILLARD
In ﬁo mldst of the business of oougntulatton. Robil-

jard starts to remove his magk, as does 80 -

CUT IN WITH -

TITLE 10 ROBILLARD -
~===WILLARD L(UIS.

Robillard tells Deburan "You played maginificent

Deburau lookk sadly towards his fellow players "They
don't think so" he says. Robillard 1 contemptu-~

ous towgrds them "Don't let that wor:r] "
hu}’ Both exit from the shot tcurur %;”t.m

MED, SHOT. DEBURAU, ROBILLARD & CHARLES,

Cherles 18 playlng with ’Eﬁcz'ropl" of his father's
act when Deburau and Hobil enter, As they watch
him, he imitates his father's business of,sticking
2is head thru the hoor. When it is over, Deburan
applauds his son, he is to him the oge thing which 80
far has given him satisfaction, therofor he 1s eomfor-
ted a8 he speaks to him:

TITLE 11 "DID I ;LAY WHEL
T0-NIGHT, SONT"

- ———— -~ — -

An enrsptured expresslon comes over the faccof the
ochild., He tells his father reverently, how wond  rful
was his performance. Hobillard agadn answers in ocon-
%tatulatioux 'mg well? You were magnificent”

he sincerity of these two makes Deburau happye

FADE OUT AND INTO-




Scene 62

Swene 63

Scene 64

.3 ’m_z_t H)J,L .
jhe actors come out te take

rmu nd to gossipe. The entrance from the
atage is affected either by mesns of s leading
down directly from the ntns or by a 1ittle door
leading fro- the wi illard, Mme Rebard and
others onter the sh Tare their seats at different
tables and order nmnth. ect.,

The Charwoman is at work., All this sctivity is seen

‘in the b.g. as thru the frame of a box where the
Unknown Lady is talking to Bertrand,

OSER SHOT . BETRAND AND UNENOWN LAD
nown J rira

TITLE 12 "I WANT A WORD WIT™ DEBURAU."

She gives Betrand a bill., At first he is inalined
to be insulted, for after all, he is the impressario

~himself, dbut - money is mondy.He pockets the money

and turns away.

MED., LONG SHOT . AT DOOR, DEBURAU, CHARLES AND

wran in street dress and carrying a bon}m of
rou. enters from behind the stage. ellow

T igtnoro him as wusual, all but Robillard who cu
calls to him to come to his {able., Charles goes toward
Robilard and sits on his lap as Bertrand enters the shot
end attracts Deburau's attention.

E 3 o DEBURAU AND
po El s the
says "She's wait ing for you" adding:

TITLE 13 "SHE BROUGHT YOU THE
ROSES, VYOU'LL SEB,"

own Lady and

Deburau loocks, he hesitates, is bored. Betrand pushes
him towards the Lady.

SHOT OF QW ILAYERS
] oas 7 towards Deburau and his
Unknown Lady



Sqene 66 G STAGE, MED, SHOT, '
own s Deburan enters the shot

carrying the roses. He bows to her courteously
and asks:

TITLE 14 "MADAME, ARE YOU WITING
TO SEE MBT"

The Lady nods and replies:

TITLE 15 "RATHER 70 H2AR§ YOU SPRAK.
IT'S UNCANNY TO HAVE 50 MUCH
SAID T0 ONE IN SILEBCE."

Bgehte 67 DEBURAU AND THE URENOWN LADY, MED, CLOSE UP

uran ws . )
him with ummistakable invitation
TITLE 16 "S0 IFP I SAW YOU CLOSE I T /OUGHT -

FORGIVE ME -~ IT MIGHT BREAK "HE
sm. --""

ooks at

Deburau is embarrassed. The Lady ocontinues entioingly

TITLE 17 "ewe OR IB;“YO’J WOVE ANOTHER ONE -
VELL ===

% I%y extonds her hands in & 11t tle gesture of

surrender, and wiats for a reply. But Deburau does

not make one., He umpJ.{ gulrgl in an embarressed manner
then glances uneasily 8 the others. The lLady
follows his glance and sees -

- Seene 69 %2 Fcr - GROUP,
- asers look'ng towards Deburaun and the Lady,

laughing at them, JNme LHebard puffs a cigarette

insolen y: she is Jjealous, Roblllard who is fond
of Dedburau's wife, looks rather disaprroving.




Seemne 70

Scene 71

Soene 72

Secene 73

TITLE 18 "SUPPOSE WE WENT TO A ZLACE A
LITTLE LESS CROWDED - EMPTY?"

Deburau stammers "Yes, of course"that uou:l.a be lpl.oa-
414" he begins to feel in his pocket wat-
ches him, puzzled., He ia c-hmund and 8 T'{'
feferishly, finally he takes out his wife' -&. Q

looks at it with rellief, then hands it to
explaining:

TITLE 19 "A MINIATURE I AWIAYS CARRY
MY WIFE, PRETTY IS N°T

The Lady replies anappily "Very" - Deburau goes on
innoecently

PITLE 20 "I0ST FOMEN THINK SO, OF COURSE
PHE DRESS IS A LITTLE OLD-PASHI-
ONED, THE PICTURE WAS TAKEN A
LONG TINE AGO."

%' UP - DEBURAU OR THE LADY HOLDING THI MINIATURE.
soene may Oor may no i ] E

INSERT CLOSE UP - OF MINIATURE of Madame Dedwran

A very flattering protrait taken
when she was yoars younger.

ED. . LA T 1ns

up the Rc otnl hc. ghe turns. Indieat ing

the bouquet, Jeburan spoaks:

TITLE 21 "MAY I GIVE MY WIFRE
THESE ROSES FROM YOUT™

m um these ™ Deburan replies
The Lady answers "Certainly not"
Deburaun, embarragssed explains:

TITLE 22 "MY MANAGER THOUGHT ¥OU SENW T THEM,
NOT I, BUT I SUP-OSE HE WAS MISTAKEN,"

The Lady ieily replies :



Seene 75

" Seene 76

CON TINUED,
TITLE 28A -  "WE ALL MAKE MISTAKRS,"

She goes swiftly before Deburau can seec her t0 the

sm. Ho stands looking after her, extending the roses
How absurd!" he exclaims. HNe has more feel for

the ministure in the preseance of others than he seems :
to have when he is alane, he glances at it indifferently
Robillard enters, looks after the lLady, asks rather
sarcastically:

TITLE 23 WHAT! YOU LET HER GOP™

MED, GLOSE UP, DEBURAU AND ROBILLARD
Debursn revlles drosmlily: .

TITLE 24 " "WELL SHE WAS N'T ™E ONE - THERRE'S
AL#AYS JUST ONE YOU EmOWl™

Deburan reglsters the above title., Robillard indicatins
m lln%:‘lﬂ. %e &Dﬂlﬂ'l hand asks n-g n't she
buran one you speak off?" uren s
PR s v e 2 T s S
n
shrug, turns and walks away from Robillard, -

MEDs SHOT - MME) REBARD AND DEBIRAU. A
She T 1oks the aah from her el feo rather medi tatively

Deburan ehfers shot she who disdained him in the play
now hails hin, ¥vhen he has come close to her, very
anwillingly, she tells hin to come closer,

o CLOSE SHOT - OF TWO
¢ puts her lips lav close to his ocar and epeaks;

TITLE 25 "OOME OUT T0 SUPFER - JUST US TWOI"

Deburan in astonishment says "Us two?" he begins instinc-
tively to feel in his podret. Mme Rebard sees and under-
stands, she oxclaims impatiently:

TITLE 26 "I KNEW IT! OUT COMES HIS WIFR'S
PICTURE AGAIN,--- GOOD NIGHT,"

Mime Rebard turns & with a malicious shrug of her
shoulders. VJebursu begs her not to be offemded, she
turns to hinm with an sagry laugh. Deburan is embarra-
ssed, Anxious to make amends he thanks her for the
roses. she exagperates her surprise. Deburau unconm-
fortable, asks "Did n't you sned them?™



Soeme 77

k #

As she turns to exit, the Chaywoman -nters b.g. ready
to clear the table one which Mme Rebard has been taking
her liguor, After lime Rebard exits, Deburam lays the
roses on the table. The Charwoman looks at them pathe-
tioally,,then towards Debursu in themanner of & wounded
goul. Dedursa of course, ignores her, end exita,

e mops the & e around thonnl.mrouhlut
to touch them, bdut gannot bring herself to touch the
roses, they axre gacred., She 8 ooks
Debursu in & loverlorn nanner .

o

.uatonxhutuortopton
his hat, all of his interest aad affection %
here. ﬁc ¥igses his son on both cheecks in the

faghion as he nnods,

Seene 80 STAGE DOOR. MARIE PUYLESSIS AND

ome Li83zt'8 ebes

Enter Marie Duplessis! She stands bencath the pook of
light at the marky stage 4o T, Bertrabd enters to larie.
He recognizes her and is very much impresse.l. She tells
hi: n: t'.m'xtl to see Dedburam, Bertrand bows profoundly
and @ &

seene 61 SHOT - DEBURAU - LES - AND BERTRAND

%ﬂ Tas now risen %o %l’i Toot and 18 arranging Charle

het with great affection. Bertrand comes in to tell hinm
about the new Lady, Debwran holds his son's hand thru -
out the scens, in faet, antil he has looked at the Lady.
Bertrand tells him “"Debursu, & Lady, she's the right
gsort and wants a word with you" ‘mn begina to fish
for his minlature, Bertrand speaks:

TITLE B7 "3EE'S A BBAUTY."

Deburau tekes out the miniatare case and repkies
TITLE B7A "WHAT DO I CARE?"

Bertrand bids Debursu "Take & look"

Debursu looks and sees the Lady. He arops Charles'
hand as he looks spell bound,




STAGE DOOR.
Larie ¥ pding ; he poo 7h
hold he camsllias in her , looking gravel
mysteriously, making no siga - eand giving no look
of invitation. —_—

cuT -

STAGE OR AUDITORIUM - DEBURAU AND BERTRARD,
ur s B 80 O e HO D
miniature back in his pocket., He peaks as in a trance
TITLE 28 "0, BUT SHE'S -~ "

He pauses as if to find a word, Bertrand asks curtly
"She's ,what?" Deburau fimishes his title:

TITLE 29 " e ENTRANCING "

LONG SHOT DEBURAU - MARIE DUFLESSIS - BERTRAND - ‘
ﬁ% s towards the lLady, ignoring Charles or

Scene 87

Charles over to Robtﬁm telling him to
him home. )

CLOSE SHOT ROBILILARD -
H’g' %olds his drink poised in mbd-air, lo disgustedly
from Debursu to the Lady, then gwallows the ink to
ptealy himself,

. GLOSE SHOT - ROBILLARD WITH %ﬂ.
5' %IITEI ¥nows leburaun me 8, e, He understands

[)
only too well the look on his face. Charles mekes & move
to run af ter his father,but Robillard holds him back,

e goes , Teveren

y drinﬂ:g ia her
o

[t w

beauty hungrily. mo-?m the whole scene does
not speak, in contrast to the Other Lady - she only
smides - that slow, entraneing smile; he mounts the steps
as tho aseending to a throne. He takes her hand and
kisses it. He offers her his aem. Yaeny: They are
going vhen -




. X

Teburam hu hfc mnalmd: rlase thneharn—.n
is serubbing, her eyos nnl wistfully on the roses.

um. 1«- the steps %o tﬁ- them
Csmellias has sent thom. dtlo
Mu- hamdles th. roses this time with more interest
than bdofore. Addres the Lady -"Your roses, mm I
right?” - The lady still mmiling points to the camelias
gshe is wear and says "These are my fl wers" mo
Tanru e g the roseps quimsically, this time dospi~

sing them. Koqn&ltoﬂuwy'h will do these
mm.”mm prevent them - mt might be of
some wee

Sceeme 91

or candles in the theatre,

He '-

ks 1y Deburan, The object of
tais actim is to havethotheatre darhn g
the e poeres will be played in o

that
light, and the last sceme atthnqumo u
pappesy into dlackress.

' : r ht in bege AT
rl the rogee to tie woman, che
feally, ssking sadly "For me?"

snd insiste on presenting them to her
with a bow - just as to any other Lady of fashion., He
exits fro ot and the Charworan stands holding the
flowers. looks up tragically towards:

o = MA ' TE 1A
. ane waite, white -yltoruu
aloof, snd clegant. Deburmm enters shot, so gives
the Jady his arm. They walk avay together thsm the doer



by ond, about $o take him . A he posse
the Charwomen, he pauses, ghe spekks "He gave these
pack to me, nobillard” Tobiliard lmghs at her and

TITLE 30 w1 POLD YOU HE WOULD NEVER GUIBe
YOU SEnT THM." |
PADE OUT on tablesu in the manner of o stege curtaine

TITLE 3 PARIS IN SPRINGY AND THE
FRAGRANCE O

QAL PARLS CHESTHUT 3Iues
e “n the other side oL
twinkle Chesnut Blossoms are :
and the path of the carriage is carpeted with ¥hite
~

!ai rase % &bnrﬂ'a gtreet. MHe looke up anéd sees-




foene 98
s hanging on it.
on the other -~ & frowey woman stirring & saucepan.
scene 99 ‘ :
~ s. He glances towaris the Lady,
grateful %o her for bo{na go bosutiful.
* soene 100 {7 » DEBURAU'S APALTICSN

PITIE 38 MADAME TEBURAU -

..—.-------.‘

: « the same which will ring
at more &ramatioc moments, later M.

soeme 108 ‘
S Teusomd vo1d rin




iYsu 2008 0 the door xpects hex

bapd. One of Charles' toys is lyixc in her she
xioks it aside in lagy irritstion. She admits Tobiilara
he enters carrying Charles am his shoulder. 7hen she
goes him, her Mmce brightons, she bezins frissing her
nady. nobillard hands over Charles her. She
him without moch tendermese; porhaps she lots him llln?
in her arms, uncomfortable. ihe asks nobillard "Vhere's
DPedburem?” obillaxd very sheepilhly explains:

PITLE 33 "HE WENT OUT WITH
A --— A CRITIC."

J

e 10 G
igh snd clumey tiat lme Teburau's
malide

guspieions sre aroused. Ior eyes rarrow
ghe shakes Clarlds in order to wike him so that she may
pump him. &he tells nobillard:

TFITIE 34 "GO DPISH Uy THY SUPFER MY FRIEND."
nobiklard's f8ce oxpands into aproad grin., We oxite

toward the Xkitchen, Mme Denurem gtends looking afte
guspiociously., Charles relaxes eopily ng-iutt her
0

ter him
shouldex. ghe ghokos him, tellinp weke up.
Then she exits towards the bedroome. ’

Soome 106 {iD. SHOE LLA
nter 0 TTe ; e kitchen, glm broadly and
mmg‘s gtoaning xabbit stew. g o moment
regard it with grent cdniretion, then he brecks off
a plece of the orust with his fingers, surreptitionsly.
]
m 106 - * NE ?An X

Sho had I Fayed hersell U g aificent kimona
o doks culte prosemtoble. But she stends s black
figure of tragedy. nobiliard still lickiyg his fingers
gtarts back, embarrasped, but lme Deburam not concer-
ned with the rebbit stew; hor nind is on her husband «
She comes down toward nobillard, fixing an acous

lance on him. Xobillard eruﬁ before her, lic

& fingers n.folocatic:uy. fMnally lme leburem 0o-
des "Mon Tieul Mom Dieul you have doveived mel"” Then
in the midet of her tirnde she speaks the following:

TIPLE 3B "L WEET AWAY WITH A WOMAN.
MY SON TOLY MEQ™




scene 110

Seems 111

Hon Tiem} He has ruined
tragically, slo flings herself down fmto
Yaries her kaﬂ. in her armse.

2% her with very genuine, Very real

But her tears are of

PITLE 36 e GIVES HIS BESP 10 HIS AUDIANCE, HIS
WORST TO MB, AND NOW THISI - WATS TTLL
oS GEES HOMER™

qa, CLOSE %g . %&
4 shakes his head SOIT .

cher

Then bmnbofthnnnnapnlluuw 8
l-f)ahur-uu mtomamuruut-not
ite The sight of 1 ﬂummmmwnmm
"only $o think nobillard” she sobs 'tmt.!gdw
1120 miing rebitt mkws stews for him" robillard goes
around the table, lays his hand on her shoulder

A,:‘.f :-vi-" ; ‘v:r—y"wr—‘v‘
best lovelorm memner he gpe aks :
TILE oY ", HA® MAN WOULD LUAVE A COCE LIKE MABAMET"

7hile obiliexd is patting her nand smorously, he keepe

mm.\nn.-ma he l-mhrnpt‘ouobu-

axd's hand sxruwwly. "mobillard you grut big
loest you make me laugh. 3§

54 fyom the opposite side of
the table mo that it is very cloee 40 lMme Teobwursu. He
bogins éishing the pteanming rabbit stew, miking Pusk
jokes which cause her to anmile

PADE OUT AND INTO-



seene 113

ST rlrandole and all Gh Frivolities of th
Te w8t beantiful ro! ~l_u)‘l1 ADe 1Y00, DUXel

ghot be veiled by s magni-
¢h bloessoming branches have
= an illustratio in lax
This gives & quality

’
4 s ¢

‘ P8 her G R on a ehady
ooks gly s Teburen. He taler her
8 and : ord, without & th.:tt. he
kigses her, Doburm drawe hui anéd spoaks reverent:

Seone 114

seemne 116

feene 117

imelly the Lad draws away ond is a

tgn « She comes awu?,tm

aa she were going to be peated. Teburen snticipat
h.mnwm.mnm

at her as if fighting the dopire

ch, she makes & movement for him

to come nesy her

% otwar 8 her then speaks:

2ITLE 39 "HOW I KNOW WHY I WAS HURLID INTO THIS
m WORID. I WAS BORN T0 LOVE YOU,
m.



Heene 118

figene 120

gtirred and mkep a 0ve which peeme to
gay "Come nearer" Deburmu, all reverence, speaks:

TIE 40 "MAY I COf: NEARERT™

ihe nods, he mm‘dubr there is grest tendorness
between ‘ha. loacks © his eyes, e spocke!?

TITLE 41 "Gl JVIFASE - DON'T LOOK UP TO MN,"

the hor dress, naxt n
frock, She is stirred bWy his emotion, love and

face as well as hip. He holde her hand
as if dp would 1ike %o kipe 1t, but it is too tendex
anéd pregious. No tells her:

TITLE 42 PYOUR HANDS ARE LYUXCAL"
He looks at her fnce and spodke:
TITLE 48 "TOIR FACE IS MUSIC."

Ohe smiles, andhe tells her:

TITLE 44 "TYWR SILE A MELOVY."

W- the Lu{on“.. Teburen rises
with her. %nﬁ cheek cheak for & moment;
mn-x.% re horself a and walk towards
'&uo. piano. Debursm stande too timid st first to
folliow.

which 0 ,
back is tumed. The 's hands crash down on t o
+ He takes her 30 shoulders, gently Wt insie-
tly, sndtams her about so thoy come faece to face.

He his srme about or and 1ifts her into th

soised hor, he cannot hring hi self

se hor. He kisser instesd, very tenllerly, the
came llia flower in her bosom.



with hend thromm back, inviting his kiss.
though Vebursm smticipates the happiness of the next
moment, ho wishes to prolomg this one. He doces not
+ Nosmwhile, her hoad,thresm back, sinks
and lower, as® i€ she were inting in, his 21gs
‘l: pulls herself awgy as if struggling with

")

-t R,
] adily toward a ehair and sinks on

the arm of 1%, Debwrau fellowe hor and flings himself
.’ into the chair so that he will still look up to her
pa He pleads:

TITIE 48 "ROMANCE IS THE VRRY STURF OF LIFE,

WE SHOULD SEIZe IT QUICKIY. IR
PABSES SOON “NOUGH."

Phsaane il w %.immu-:undluhamo.
He asks her next "You love met" she nofis »ngs_5

ghe
her 1ips ss if about,to kiss him, Wt befare the

she s him:

TITIE 46 "PON'T YOU WANT TO FEOHN MY RAMBY"

In reply, Vebursm tells her:

TRTLE 47 "I HAVE ALIBADY GIVEN YOU A HAMRE,"

She iz intrigued and ehe asks "What namet” he tells her:
TITIE 48 "MY ILADY OF THE GAMELLAS "

She agke hig why and he goes on to say:

TITIE 49 "BECAUSE I SHALL ABNAYS SEE YOU AS I SAW

YOU FLASP XEEN SPANDING BuNFATH THE POOL
OF LIGHT WITH THAT FLOWER IN YOUR HAMND."

She is 01! the epell of Deburau'e y. She
bands her hmn. He kisses her, :ﬂ?ﬁ roverently
then more hcu- .

FAD:L OUT.




Seene 124

TITLE B0 TIME HAD LET SLIP IUS LITTLE
PERFECT BOUR, 'EEY 00K IT,
FOR 17 #OULD NOT COME A(GAIN.

FADE OUT AKD INIO

Al OF MARIE DUPLES WA
A very per e I'renc g disoovered
arranging & table full of presents, both magnificent
and gmsing. These presents have been neglested
by Marie Duplessis. The maid looks at them
enviously. Then she glances towafd the
room in a pussled manner., How coull anyone choose
to be & fool when they might be oaj:{tns such
presents? She hears the door b,ll nz, and exits.

0(
enters shop alf opens the doore Madame
Rabouin trying to force her way throughs She 18
a menacing figure -- & snake in paraiise.
Eventually she does succeed in enterins. Mald

<eils her impatiently -

"PITLE B1 n3UT MADEMO ISELLE 1S NOT RECEI VING ) A

THESE DAYS."

Hadame Rabouin looks toward the drawing room with
malice as she speaks title -

TITLE b2 "yEE'LL NEED MO THER KABOUIN OKE
OF THESE DAYS."

Madame 2aboulin scsceseccsnee
The meil shrugs, then opens the door invtting Madame

Rabouin to leave, Madame Rabouin glares at her, then
speaks with finallty.

TITLE B3 "I'LL WAITL"

Malame Rabouin settles herself in the hall. The
maid looks at her, annoyed.

gur M



Seene 126

together in

an intimate anl affeotionate posture, Marie
is wearing a lovely teagown, Deburau is
kissing her fingers, one by one, Then he
singles apart from all the others the third
finger of her left hand, It makes him think
of a happy possibility., He asks her - -

TITLE B4 "IF¥ I VWERE FREE WQULD YOU
MARRY ME?™

ﬂul:.;.dy i: bewildered, "l;rry yont?; she
exe ] surprise, ""hy I never ought
of anything like tha{ -=" Deburaun kisses

her 1lips to silence her., Then he explains
his action,

TITLE 556 "STOP} IF I LET YOU SEGIN 70
SPEAK YOU'LL SAY 'RO', WOV I
CAN'T ASK YOU=~-REMEMBER I
CAR'T -- "

He goes on to say most tensely -

PITIE 56 "S0 NOD YOUR HEAD, THEN YOU'LL
NOT HAVE SAID 'YES' - AND I'LL
NOT HAVE BAD THE PAIN OF HEARING
YOU SAY 'NO ‘8"

The Lady to humor him nods her head, Deburam
lends himself to the rapture of the moment, He
tells her -« "To have and to hold you all my
1ife long ~-~ that's what I want -« that's what
I want,” this time, Marie is beginning to
be bored, rhaps it is beocsuse she is worried
and preocccupied, so she is absentminded and
nervous as she strokes his head, seeming to be
annoyed by his love-making,




Scene 127 De C : T
e Ha n 's becoming impatient, She looks
about her to see that no-one is notiocing and
then tiptoes stealthily te the curtain where she
listen to Marie ani Debursmn., Thus, in the
midst of their love soene, we have the sense of
menage anl of mystery. 4s she listens,

¢uT 0

ﬁ: CIOSE SHO I, gég,
eburan now arisen anl is staniing looking

down at Marie with sadness in his face, He

tells her -
?ITLE 57 "I MUST 00 HOME, YOU SEE, THERR'S
| THE BOY --- EE MISSES ME S0}"
“Soene 129 He looks wway from Marle as he speake.-Bds-hamds
elenched with pain, and on his face is an

expression of sadness for his renmunciation,

Seene 130 1B
e 8 .o herself, She is not sorry to
have an excuse to be rid of the lover who takes
all and oan zive nothing but love in return,

She asks him quizsically -

TITLE 58 "SOMEONE ELSE YOU ADORE?"

Seeme 1351

HI- 1ittle langhing reproach in Marie's
manner, which hurts Deburau, He ocomes to her
side quiokly, begging her to understand, "You
wonld adore him too,” he tells her, anl he
fishes in his pocket for the miniature. KHe
brings two out, ani ome !s the familiar min-
fature of his wife, This he puts away hastily.
Marie turns away to conceal a smile. Deburaun
hands her the miniature of the sone She

exsmines it and then speaks -
TITLE 69 "VERY LIXKE YOU",




Soene 132 MED, CIOSE UP, BOTH

Deburan is made happy by Marie's faint praise of
his son, He looks at the photograph cover her
shoulder, smiling as he speaks - "He is like me.
He has my way with his hands, and my voice,.”

cUT 10

This sort of an affair can not last longé. She
decldes it i time for her to break in on
Marie so she exits to drawing room,

o 1 e
_ abouin is listening - has heard enough.
»

Vs

[

figne 134 still disoussing the

' . Madame Rabouin enters amd the
lovers start apart in surprise. Madame
Rabouin goes straight to Marie, talking to
oover her insrusion., Deburau merely steps
aside, hurt and annoyod.' almost sensing a
danger in the oll woman's presence., Marie
presents Malame Rabouin to Deburan, saying -

TITLE 60 "Let'S HAVE MADAME RABOUIN TELL
YOUl{ ?C:t;UNu."

Madame Rabouin goes eagerly tc Deburau, He
tries to excuse himself but she seizes his
hand and holds it fast,

Soene 136 DEBURAU AND MADAME RAI
Ra n peers into De P »

starts back and exsleims - in a terr!fied

mamner "Oh$§" Deburan is not only annoyed

but is troudled bLa sense of impending evil,

Majame Rabouin asks him -

TITILE 61 "CAN YOU BEAR ITHE TRUYRH?T"

Deburamn, still fighting off the sense of
iisaster, replies - "No, thank you",




Soene 136 H: SHOZ

eburzu walks away from Maliame Rabouin, He
tells her, as if he felt an apology were
necessary ---- even an irritated apoloay.

TITLE 68 "IYLL TAKE MY TROUBLES AS THEY
OME, THEY'LL COME SOON KROUGH."

He goes closer to Harie andi teakes her hand as & 4
he were olinging to her anli she eoull save him.

Soene 137 U MADAME RABOU
e .8 sneering, menasing ready to throw out
evil suggestions, She tells him,

TITLE 63 "YOUR BEST DAYS ARE CVER."

gLo
: au is influeno spite ©

He winoces. He looks at the facs of Marie

ani sees that she seems to have a 1ittle less
respect for him, Fe exits toward Madame Raboulin.

Scene 138

Scene 129
welks slowly toward Hadame Rabouin

as if he would like to do something to exter-
minate her, He tells her

TITLE 64 "NO NEED 70 IOQOK AT YOUR CLAW 0
SEE WRAT YOUR DAYS EAVE 2LEN AND
YHAT THE XND “ILL BE FOR YOU 4AND
ALL WOMEX OF YOUR TYFE."

Seene 140 OSE UF ~B A
e d g this ver plow to Mad
whe eringes, anl at the same time

cuUT 10




Seene 141

Soene 142

Soene 143

Scene 144

® 18 woun Deburau's words.

) o .
Whnlf together, He bows to

Malame Rabouin, goes to lLaly and takes her
hani, Fe asks her to come to the theatre
that night, She nods apathetically, Deburan
exits from scene. Marie orosses toward
Madame Rabouin,

@ 18 nervous, ‘
Deburan, exolaims - ""hat a ghastly tempera-
menti Harie ropuolvfotulantly that De
would probably apologize !f he were present.
Madame Rabouin takes out the present she has
- n'n'on Armand, As she unwraps !t ghe

TITLE 65 "I&ve A FRIEND ¥HO 1S FREE, RICH,
AND PREPARED 70 ADORE YOU."

g
es & platinum dracelet
tingly bdefore Marie, Marie takes it and
is interested! Then she remembers her obliga-
tion to Deburan, She gives the braselet baok
and speaks pleaiingly -

TITLE 66 "DOR'? ASK ME 70 FURT DEBURAU, LOVE
MATTERS VERY LITP?LE T ME «weBUT
I? SEEMS 70 MEAN 0 MUCE ™ HIM."

Madame Rabouin appears to respond .i-pcthotloany.
She pats Marie's handi « "I know my dear”, she
tells hor with assumed kindiness, adiing -

TITLE 67 "BUT HE'S NOT RICHY? AND HE'S NOT
FYREE, THAT SCORT OF THING DOESK'?T
PAY . "



Seene 145

‘. Soene 146

Eto uE 8 her arms out with a gesture of

worry and desperation.

TITLE 68 - "PAY! I'M S50 TIRED (F THAD
PERRIBLE WORD,"

Then she tells Madame Rabouin that she must go
in sni change her frogck, Madame Rabouin
indicates that she will walt, ani makes her-
self confortable in a chair, Marie looks
mildly anncyed as she exits to the boudoir,

. A

%ﬂtora from the drawing room, Her maid

;;:.; toward her ani starts to unfasten her
CX. :

our 70

e LI Lo DRANING 3 '
— 50..“.%101&.]: over toward

Seene 148

Sogene 149

Soene 150

a winiow, R ——

Ra ou ashes & signal to aArmand who
is supposed to be waiting below.

p)
e's s brushing her hair, Marie is
1istless anl stares stralght shead of her as
if she were meeing far into the future.

oUT 7

DRAFING I

n 8 the curtains aside and
motions to Armand to enter -- thus he oomes
into the life of the Laly, Looking about him
guriocusly in the manner of one who has waited
a long time for a realisation, Ime. Rabouin
tells him sharply to come down to earth and
m;. & chair, oy both settle themselves to
wait,

FADE QUT AND IRIO




Seene 151

Seene 152

TITLE 67 WHEN DEBURAU CAME HOME,
FADE IRTO

'S APARTMENT ARLES o
apartment 1is, po , more

untidy than before. lme, Deburamn has run away.
Only les, Pifi, the dog, and the bird have
been left behini, Charles and the dog are

hnddled in tho.niddlc of the floor as Deburau
enters, Deburam looks about him in amasement,
¥hat has happened? Why is his son left alone
n:z:’ way? FHe goes toward the ohild affeotion-
atoly .

DEBURAU AND ARL
8 arles to ectlionate He
has not seen him for a lonf time, anl he g;.l

him very dearly, As he holds him, he looks and
sees: '

Scene 153

Seene 154

Seene 156

Soene 156

gl0 UP DEBUI ARD C Yob]
e spartment, De n sees

oxing
gsomething else,

% nﬁ ;;ﬁh'g E%Etton in the dust,
thtm Gharles on his shoulder.

He stanis for s moment looking at the message
written in the dust, while Charles explaing
what has As Deburam listens to
Charles' exp mtion he is at first puzsled,
then ny‘. then relieved, Then-- he 18
joyful, FHe hugs Charles very close to him,
exolaiming:

TITLE 70 "EE'RE FREE] THE TAY 75 OFER
70 FAIRYLANDY"



Seene 157

Sgene 158

e R S i

Socene 159

Scene 1666

Seene 161

Soene 162

De IONG ' 0T LATER HOBILLARD
ran dances about the room w s son. FKHe
pieks up & hat, puts it on his head, then takes
a coat, all in preparation to go to the lady.
Then Robillard enters and stands looking at him
dumbfounded, When Deburan catoches sight of
Robillard he comes toward him, saying:

PIPLE T1 "] HAVE GREAT NEWS JOR YOUw=
YUY YIFE HAS ILEFPT MERl"

«Q T T m:‘ \

0 ooks shooked and far from pleased.
™his for the very gool reason that he has run
off with Mme, Deburau himself, Deburamn urges
him not to be so glum, grads his hani, and the
three danee arouni together. Finally, Robillard,
disgusted, breaks away.

") by RO 3 R
pping hig brow, gloomy and disgusted.

‘ s up the bird cage, and gathers u{
the d.og al

P
o He tells Robillard, "I leave you
this, Robillard, The house is yours.” He
lurh to g0e Robillard rrotests, "But,
Deburen ~-=-" Deburan stops & moment.

ue n R
s oheerfully - "By the way, Robillard,"

He agks -
PITLE 78 "WHAT SCOUNDREL STOLE MY WIFE?"

B
seems to orumples None too cheerfully he puts
his hand over his heart, bows and speaks:

TITLE 73 "I HAVE TFE HONORY"




Seene 163

Scene 164

55%! P gc SHO Ie  BOTH

) a owe Enﬁi'i. Deburau is startled,
Then he rushes up to Robillard, and kisses
him on either cheek, exslaiming:

TITLE 74 "MY FRIERD}"

Another instant and Debursu is gones Robillard
sinks into a ehair, looking very zZlum,

FADE QUT AND INTO

%s now dressed in a magnificent teagown.
She 's at the very olimax of her beanty. She
is wearing her oustomary ocamellia flower in

the bodice of her dress, just as on the first
night of her romance with Deburam. She exits

———— 40 @Tawing TooMe

Seene 165

Seene 166

Seene 167

-

[ . P4
o0r or curtain le nz to bondoir, Harie

enters. She stande a moment in amasement as
ghe sees -

udy should be the Lady's

A most 8 ng 8

first glimpse of irmani Duvals PFPerhaps he is
seen first in a mirror or perhaps it is simply
that there is something striking in the way
he rises or turns to look at hers

ouT 70

%. ow;g S%&f AT uogﬂ
) [ an s been conguered, She

leans against the door as if slightly faint,
staring all the while at irmand, staring at Fate.
Madame Rabouin enters shot, coming in a slinking
fashion, ever a figure of menace, She tells Marie -

PITLE 76 "I OOULDN'T BEAR 0 DISAPIOINT HIM."
Marie soarcely hears hery Without even looking

at her she g a little gesture of dimmissal,
Mme, Rabouin slinks out of shots




Seene 168 E;g go;
e ani Armani come face to face as lme.

Rabouin exits, Both these young lovers are
erest and magnifigently in trim,

Soene 169

TITLE 16 "I'YE NOTHIRG REW T0 SAY 0 YOU »
ONLY THAT I IOVE YOU."

She looks into his eyes as 1f to test their
singerity, and replies:
TITLE 77 "WORDS OF IOQVE SOUND ALWAYS REW

ARD REAL, WHEN THE VOIOE SPEAKING
THIM 15 REAL AND NEW,"

Armend takes her in his arms and kisses her

ﬂ-——gnul,;. in a cave-man way - unlike Deburau.
st before he kisses her, he pauses to ask -

TITLE 78 "DON'T YOU WANT T0 KNOW MY NAME?®

She tells him:

TITLE 79 "I'VE A NAME FOR YOU ALREADY."

He asks her what name, She tells him:

TITLE 80 "ARMAND DUVAL - THE IOVER OF CAMILIE,"
She shows him the camellia, her flower, Deburau

hed kissed the flower tenderly, Armand merely

smiles indulgently and srushes it in his embrace.

"She bdends back as though drinking hungrily the
sensuality of the u-v%. v

Segene 170

Lady
close together, kissing, Deburau appears., He
is lesding Wi s little son, Charles, by the hand,
Under one arm he sarries his white poodle, under
the other his bird cage, with the bird in 1it,

(Cont'd)




170 (Qont.) At the sight of Armand and the Lady he drops
the oage. They turn about, Throughout the
following seene the ochild remains sublimely
unconseious of the tragedy. The laly steps
to one side, shame-faged; Armani's look o

is melted by something in the face
of Deburan. A long pause, Deburau choking,
as 1f unable to speak, He finally finds
words and says:

TITLE 81 "DOR'T MOVE, I WAS JUST G0 ING,
AS YOU SEE."

& A compassionate move on'the part of the lady,
’ although very slight, seems to bid him stay.
Armend stands, just staring., Deburaun, cover-
inz his sorrow, goes on explaining brokenly:

TITLE 82 "PHE MOST RIDICUIOUS THINGS BHAPPEN
70 ME, MY WIFE ROLTED - BOLTED,
MIRD YOU, - AND I CAME HERE,"

—
—— - ¢
L

Seene 171 0T D ARMAND, C =
!%E can u% -po"ﬂ‘ any more. i%%n
snother great effort to go on, not aldressing
the Laly, nevertheless speaking to her. He
does this out of delisaey, not wishing to
seen to reproash her:

TITLE 83 00 MY DEAR wee TO MY DEAR."

The lady, ashamed, puts her hanl to her
throat as if suffering, lven Armani hangs
his head, Deburau indiicates hls son, his
dog, tel igf‘thn he has brought his dear
ones with , but it was not to bel With a
look of iivine understaniing on his face, he
goes on to say gently, forgivingly:

TITLE 84 "SHE WAS BEAUTIFUL AND SEE IOVED ME."

He own, remembering her beauty and her

love, %Then he forces himself to take up the
thread of his speech:

TITLE 85 "BUT ‘HEN I FOUND TRAT AROUND HER
HAD SPRUNG A OREATER BAPPINESS, WHAD
GOULD T D0 BUT LEAVET"




Soene 173

Soene 174

Seene 175

Seene 176

Soene 177

Seene 178

e ALY '

, 8 his son by the hand, ploke up the
cage, steadies his squirming dog, ani smiles -
the lonely smile of the clown, He starts
toward the door, The Laly and Armand exchange
glances, and then -nonm - gut by a move -
they seem to eall him back, Deburam turns, as
if he felt, rather than heard their call. with
the heartbroken look on his fage he speaks:

"I want her to know and not forget, that I
never sald an angry word,"

E UP DEBURAU .
e goes on to say - "All's well as can bde."

Then he adds:
TITLE 86 "AND FEOW ALL I CARE FOR IS THA?

'HEREVER SHE THINKS OF ME - IF
EVER « IT SROULD BE KINDLY,"

i?ge Eg OF TEE l_._LQ*
e 8 her head, tears on her cheeks.

gg_sg UP DEBURAU
¢ sees her teurs and !s comforted, 7Trying to
e?n\fort her in turn he speaks:

TITLESY "SHE MUST REMEMBER THAT THE HAFPINESS
- SHE GAVE ME #WILL SUFFICE T0 SAVE ME
A IONG TIME "ROM DISTRESS."

ga %IG .§g0'l‘t ALL rsz
oan not g0 on, e makes an effort and

speaks:

TITLE 88 "BUT WEEN I'VE SPENT 17T ALL, AND
AM QUITE FOOR AGAIN, PERHAPS I'LL
SEND 10 HER, AND PERHAPS SHE'LL
OOME www"

D A
speaks t e, and looks beseechingly at the

Lady,



Seene 179

Scene 180

Seene 181

Secene 182

Scene 183

&E Eoo;- up mg nods through her tears.

P D )
e es to the tears from his eyes, but
they fall down his cheek just the same, He
¢urns his back,

TITLE 89 "PRESENT ME 70 EIM., I'VE ALWAYS
WANTED T KNOW HIM."

De ILONG SHOTe ALL
starts to make the presentations Deburaun
makes & little hurt movement as 1f rrotesting,
but the lLady goes on:

TITLE 90 "PERMIT ME - TEE GREA? DEBURAD*————

Deburan asgcepts the introdnction. Armand bows
profounily. Then the humble figure turns with
hg dog, his cage ani his child, and starts to
oxit,

Yade out slowly.
TITLE 91 SEVEE YEARS PASSEDe DEBURAU VAS

IX RETI REMENT, KEPT ALIVE BY JUST
ONE FORIORN HOFE =

DEBURAU HOME - SEVE YEARS LATER DEBURAD 4
SHINLES; The Bei is a Llifle more barren thas
LIS WORE Piloturesque, nmore charas eristio

) juran, It is certal more neat, PFerhaps
a bill poster framed, is placed in a conspieuous
place, or a sketeh, or a palnting of Deburan in
his primes I have seen the home of a once famous
actress who keeps relics of her past glorlies
about her. Deburau is not =o much aged as broken,
He is weakened, neurotic, evidently he has had a
nervous breakdown, He is wearing a iressing gown
and nuses a cane to walk, With the entrance of



Seene 183
Gont'd

Scene 184

s com

Soene ﬂb

Scene 186

Seene 187

the Lady of the Camellias to the seoene,
he seems to take on more strength and
forgets to use the cane, However, his
reocovery is but temporary,.

Charles is now an energetic younth of
seventeen.

They are finishing luncheon as the seene
opens, On the table is a vape with some
camellias, Charles passes his father &
dish, Deburan refuses, Charles urges hin -
Deburan refuses again, this time, peevishly
and impatiently. Charles speaks:

TITLE 92 "YOU HAVE EATEN NOTRIRG AT ALL."

Chasles Dehural eeececae =

CLOSE UP DEBURAU
We r-plies peevi.shly:

TITIE 93 T"I'VE NO AFFEDTITZE.™

MED, JONG SHOT  CHARLES AND DEBURAU
Charles, in a worried manner, bezins olearing
off the table, They both start as they hear -

ouUT 70

%?E%ng = OLD FPASHIONED BELL
e De g ringinge

DE D 0 ;
e ooks at his father as
ir toarlng that the bell will bring about a
return of his madness, Deburan, tremendous-
lg exsited exelaims hopefully - "See who
that 18}

TITLE 94 "SOMEDAY I KNOW, SHE "ILL OOME,"




Seene 189

Soene 190

Scene 191

Scene 192

iniunlge in false faney. Jeburan impatient
of the delay knocks sharply with his cane,
urging Charles to hutry anl anaswer the door,
As he waits, Deburau's expression is one of
infinite trageiy - the door opens, grooery
boy appears with a basket of provisions,

: - D R
goroon with %uppointmnt. he almost crumples

into his chair,

basket and oloua the door, He ltand.- a moment
looking helplessly towaris his father, and
goes out of shot,

ts as be oro staring tragiocally
shoad of him, Charles wltohu his fathor
compassionately, He puts down the provisions,
then he comes towaris him and asks him -

TITLE 95 "YOR'T YOU COME CUT? THE AIR IS
GO0D FOR YUU."

v,

G 9 -0 AND DEBURAU

son w pity and anxiety. The
dreanm bogl.nl to kinno in Deburau's eyes -
the dream of seeing the Lady, In a touchingly
gentle manner he shakes his head, He tells
his son he must stay at home - explaining -

TITLE 96 "I SHOULD MISS HER THAT WAY,"



Seene 193

Seene 194

Mnt in dreams, begine to nod gently as
he rests his hand on his cane, the expression
in his eyes is infinitely heartbroken because
he seems to be hoping for so muche Charles
watohes him sadly a moment, PFinally he speaks -

TITLE 97 "YOU SHOULD w0 BACK 70 THE STAGE
AGAIN, THEY'D RINC BELLS IF YOU OID."

As Charles speaks, he oclears away the table,
The business to gmet over is that it is the boy
who is honpekeeper and nurse.

Deburau smiles at the memory of his past glories,
An exnlted look comes on the fage of Charles

as he speaks these words, as !f trying to inolite
his father's enthusiasm; for a moment, Deburamn
responis, Fe rises from hig chalir as 1f seeing
all the glory waiting for him - in so doln{. he
drops his cane, he bends over with diffiounlty

to plek it up, the son comes towards him, lays
down the dishes, anl bends to plok up the oane
from the floor, Charles handis the cane back

to his father, This gesture reminis Deburan
that he ‘s a broken oreature, He looks at his
son saying: "You see how I am, what use to talk
to me ashout going back to the stage?” aiding:

TITLE 98 "A PRECIOUS CRACKED XING TT #OULD
BE Foix ME}"

CLOSER SHUT ~JHARLES AND DEBURAU

arles does not try to contradict him. Deburan
sits down and saysj "You seel You know I'm
right! What's the use for me to try? Charles,
dreaming his o*n dream, speaks:

TITIE 99 "WHAT'S WORTHE HAVING BUT SUCIESSI"

Deburau replies to Charles: "My boy, write this
down in your blood", As Charles listens, he
spears his oreed of 1ife:

TITLE 100 "JOVE'S WORTH MAVING UNLESS YOU
OAN MIX LOVE WITE LIFE, YOU WILL 00
PARGHED, WO MATT R HOW GIORTOUS PAME
MAY BE.



Soene 196

es listens, nols respectfully as 1f he were
humoring an 0ld man's hallucinations,

e

Soene 196 g
e AN pgoes on to pay!
TITLE 101 ' "WHEN YOUR JOVE OOMES, BE READY,
SEIZE HER AND HOLD HER, IOVE HER
MADLYS"

He goes on to say!

TITLE 102 "IT FUR?S 0 IOVE MADLY- BUT
YOU “ILL HAVE LI VED.,"

Soene 197 MED T o« 07T F losing
ursa's eyes grow fi ag 1f he were los
himgelf in dreans. thg{.I takes the dishes
and tip-toes to the kitchen,

Seene 198 Uy D R
e e8 ou 8 watch and looks at the time -
he speaks
\
TITIE 108 "AHEN SHE OCMES IT 7ILL BE AT
THREE, "

He looks at the watch,

INSERT « CoUe CF WATCH .
The hands are at throee.

Seene 199 MED OF » D AND AR
au puts ¢ wate n his pocket,
Charles enters from the kitohen ani goes over
towards the rack where hiz hat is,




Seene 200

Seene 201

Scene 202

Seene 203

Seene 204

[T} ] anl adjusts his tie before

¢ 1is watohing arles out of the corner of

- OF B0 H
%Iu starts for the door, Jeburam knooks

the floor with his cane, Charles turns startled,

Deburan telle him; "I'm not asleep, come here
young man." Deburau asks pathetlioally:

TITLE 104 "ROW YILLING YOU ARE T ILEAVE ME,

He agks! ""ho are you going to see?t” Charles
twirls his hat awkwarily, them he adds as 1
ashamed :

PITLE 105 "I'M GOING 0 THE THEATER - I'M
'HTNKING OF BECOMING iR ACZOR."

Deburau is at first startled, then laughs
bitterly : sarcastically, mocking the boy.
0

gharles looks hurt and uncomfortable, finally
he asks:
TITLE 106 WAND PRAY, WHAT NAME WOULD YOU USER"

Oharles replies:
TITLE 107 MY OWN NAME - DEBURAU."

- DEBU ARD m
With majestic snger, Deburau rises slowly from
his chair and tells Charles:

TITLE 108 "PRAT HAPPENS 10 BE MY RAMEL"
Adding = "You'll never steal it while I livel”

b
Al

L8
noconseions of what he says, he

Y
e

UP

PPY »
speaks:

TINE 109 "PHER I MUST WAIT."




Seene 206

Sdene 206

Seene 207

41
t to the quick, he asks:

TITLE 110 "TILL I CAR RCT PREVENT 1TT"

There are tears in his eyes.

rles apologetis, pats his hand affeotionately
on his father's shoulder, They stand that way

-a moment then dDeburau rests his hand om his son's
and tells him:

TITLE 111 "WHAT USE AM I IN THE WORLD -
A FORGUTTEN CLOWNL™

The two stani helpless in thls bitter memory.

CIOSE UP - BELL
The bell rings again,

R e e

Seene 209

Scene 210

Seene 211

at the interruption. He

goes to the door. Deburau takes out his watoh.
- It is three o'clock! Ke stands fighting
between hope and despalr.

0 enters looking very gloomy and down-
trodden, he shakes hands with Charles,

- DEBUR
gg%& %urnl ageln 4 isappointed, It is not

the Jady - he turns away without greeting his
friend,

[ arns to es

of sad resignation, Robillard orosses to Deburau,
holdinz out his hani, Deburau turns and after a
pause, grips his hand, apologetiocally for having



%ﬁlitﬂu %o his friend, Charles walks
towards the table and brings out &2 chalr for obillard
then fobilleaxrd is semted Charles takee another chodr
for himgelf. Yoburmm ip seated.

O 8
% awkward pause, he asks:

TITLE 112 "HOW IS5 MADAME QUR WIFRY"
lemolmﬁnxtm ghe is in the best
faimtly cheered, e

of health. He is agks:
2ETLE 115 *pOu8 SH: HVER THINK OF THE BOTY"
nobillerd looks at Charles, then replies in embarrassment
TITLE 114 "SHE BAS SIX CHILIREN OF HER OWN -

80 PO SPUAK," :
ﬁ t::o*m;rabggri::am nobillard what brought
TITLE 118 "BELTRAND SENT ME WITH A FROPOSITION

FOR YOUR RITURN 70 THE THEATRE."

Charles is fired with enthusiasm, for a moment a gleam
comes %0 Teburm's eyes, then he shakes his head and
tells Rouunl';m day is over - I should fail if

I retwraned.” R oxelainmg "Nonsenmel” Then os

if he had been instructed not to go awey without Deburau's
consent, he asks him persussively:

TITLE 116 "COME TO THY THEATHE, HOT 70 FLAY;
BUT JUST! A WOED WITH US ALL."

A pmse, Debuxem nods ag if he were considerdng coming,
\hn.mhh nind wanders back to his great delusion, he
sp s

TITLE 117 SPHA® IS JUST HOW I SHOULD MISS R
IF SHE CAME - "

Deluran locke straight shoad and does not see thet
Dob.‘ Robillard exchange glamees. 3obillard
: wrem :

TITLE 128 "MY FRIEND THISE DELUSIONS ARB
~ BAD MR YOU."



Sceme 213
of his plight,

TIMLE 119 "y ¥NOW IT. SHY WILL HEVER CCME."
and he registors his hopelessnese.
cU? 20 -

D4 s ¢ O H
ebu ou he L8 X t&xm-"mc'n
the bell - who can it be?" nobillard risen, & hand
on Tobursu's shoulder to stealy him and says P

T ————————— .. it ic ot she" Dedbwrau sinks into hie chair

back
g ard and Charles n-l-almn. Charles
¢ goes to his father. nobillard goes ——

Soene 216
but cannot st
the doore. In this shot however, the oue i simp
"1 imow it ie not she.”

seene 217

omn SHOD - DEBU o BLE —
(B MARLE U P Lt oS
"' e kT hing the door.open. C{mxha tm:.
toward the doar mmd gpoll~boynd. Debursu uncons=
cious of the excltement asks "ghat 8 amiss?” facbmcl'
twns end sngwrs him = "A s matter of fact, it io ghe !
. Marie Tupleseis enters, she is dyvessed in fur, possibly
i tl’.mumlh‘fnrunltocmqﬁQQMt
of winter ond snowe. GShe is lovelier thmm ever , t
ghe looks wnhappy and & little tired. PFollowing the
Lady's entramse, ¢ oS One of the most exquisite soenes

CONTINUED«




Soome 217

ghot o that these two

Nebrou Sakos ber hand and sposks whinsiecally, Wt in &
way which conveys forgimeness nnd reproof -
2ITLE 120 nyou SEod SHE IS WY PIVE MINUVERS LATEI”

TITLE 12 "HOW HE HAS GROWN."

m‘umu. he replies:

B
TITLE 122 YPRERE HAS BREN 7TIME."

SHemt - it was the

‘Ol 1 ‘~ \ “C ] 5 - >\ - - R 0
most toueh on the stage. The Lady, saddened and
ashamd, De napry, Wt his happimese is tinged

with bitternems.



!

v " 4

<d - % @
Tebuream

;' TITED .\.,' 1] . ’ . &he 18
Charles and “obillard etand ing at her.

5] g for them o leage . me waited a long time
doce not man to be chented.

impat towarde 2obillaxrd and Charles
finally ‘obil aréd oxclaime:

TITLE 123 "i: DOLS HP' WANT 70 GOI"

The lady is of smd smilos gracicusly towards
Charles. le goos to the oy, teking money out
of his pockot, he gives it to him - seying:

LITLE 124 "GO GAP SRATS FOR THE THRATRE."

e e 5 TT6r - 0billard and Cherles and
stends looking at the Lady with an oxprossion of hemrt-




"Q“k’ﬂ" >

TIVLE 185 "T HAVE CHANGED, HAVE E'? Ip"

PRt e Whhe, tnrintwly weary st ssd,




- TIPLE 18

"I WART YOU TO KIPURN T0 THE STAGE."

coms ‘hm

She goos on Yo sey:
"I WILL NOR SBE YOU AGAIN UNTIL
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Boctmnd exitn.
Soene R92
the bench where the flowers
axe. down and buries his head in his hands.

soeme 293 QLOSE UP = BZRAND
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mmwam

'ibu wﬁ D-mm W0 HOLT THACH unﬁ
IP YOU WANT TO BE BOPH HAPPY AND ALIVE"

¥ seese 509

B

;“, r.i vV ( 713
POOR m OF AN Acfm HAS
m- m P0 TH: MOON.'"

is helplese %o comfort him. He staps back
as Tebuyau looks on the stage.
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Locene

uecone

soene

316

317

310

319

) - .
pantomime of the rose - the
m-at‘:;otbpohharemlmhu ed -
romantically, besutifull , with all the fire of youth.

5 RAE., seems to recede into 2 4im blur.

WLEGS -
ursm turns way, walking toward his dressing room.
They watch him pityingly as he passes.

DO OF IRiESSING RO0
r&—m&. Debursm enters shot, then
goes wearily into dressing room,

- 10
W the psle mgon of winter which streems

thou the window. JTeburan ¢ apparition in the mirror
is that of a -ﬂ-rle.cmghoﬂ'oflue
itself, His figure dissolves snd there comes in ite

stead the firpure of the Lady - she stands there fixed
:.hn’:i. portrait, framed by dreperies and the gilt of
rT0X «

puran knee ® her ae to his God. He reaches for
hem of hor dress. “hat matter if it is only the
nirror. The illusion is perfect.
seoms to bless him with a gentle
of her hand,

PFADE .

2EL uHD
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- . - SEP 13 1924

Washington, D. C.

Register of Copyrights
Washington, D. C.

Dear Sir:

. I herewith respectfully request the return of the following

named motion picture films deposited by me for registration of
copyright in the name of Warmer Brothers Pictures Inc,

b Tenth Womsn 6 reels

b ‘l;nu- of Camille - 7 reels
'.“' ..

... Respectfully,

FULTON BRYLAWSKI

The Warner Prothers Fictures Inc.
hereby acknowledges the receipt of two copies each of the
motion picture films deposited and registered in the Copyright
~ffice as follows:
ol i -~ Title Date of Deposit Registration
The Tenth woman g-§3-2¢ © ;
; CIL 20563
Lover of Camille u @
_ OciL 20561

-!hp“retqrn.of the above copies was requested by the said
Company, by its agent and attorney on the 13th day of
_5‘*i‘ 1924 and the said Fulton Brylawski for himself, and as
,;2:‘bglz°su:h:réqu,:gent and attorney of the said COmp;ny
wledges the delivery t 3
the receipt thereof. ,f T RS, Oopies, Snd

SEP 17 1924
&M
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